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When I arrived at Emerson a bright eyed freshman, ready 
to take in the school which boasts famous alumni, and better 
media coverage on some events than major media outlets, I 
wanted nothing more than to write about music.

The only problem? There really wasn’t anywhere to do that. 
What I did instead was get invested in other activities, until I 
returned from the Kasteel Well campus.

This summer things kicked into high gear, with our Assis-
tant EIC and Marketing Director both searching for something 
else to do, and me realizing we could do this.

Over that time we spent hours thinking about what we 
wanted this magazine to say, what the tone should be, and how 
we were ever going to get enough people to contribute.

When people started applying, and showing up for inter-
views everything got real. My summer project suddenly be-
came something people were interested in contributing to and 
making their own.

Chaos is here to give a voice to the music community of  
Emerson College and Boston. With hundreds of  people mak-
ing music in Boston, and bands moving through the city like 
wind through a screen there should be a magazine devoted to 
just music.

So I started this magazine, it’s taken six months, and doz-
ens of  dedicated artists contributing. Putting this together took 
hard work and dedication, enjoy it.

hello.

Editor-In-Chief and Founder
Maria Spiridigliozzi
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Rock

What is your show and how did 
you come up with it?
Our show is called Deep Cuts. We 
play a popular song by any band or 
artist and then a lesser known track 
off  of  the same album (popular hits 
vs the unknown). We wanted people 
to know the other great tracks off  
albums instead of  just the (often 
properly deserved) popular song(s).

What is your favorite artist  
to find deep cuts from?
Nina: My favorite artist to find deep 
cuts from is Sufjan Stevens because 
he has so many rare tracks to dig 
through and pick from, all of  which 
have a different tint to them.  
Ashley: Probably Billie Holiday 

by Maria Spiridigliozzi
photos by Emily Baterman

Deep Cuts 
with Nina Corcoran 
and Ashley Armitage 
12pm–2pm Wednesdays
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because she has so much music but 
there are so many different record-
ings and versions that she’s done 
that you can always find something 
different.

Which newer albums  
have you featured recently?
New albums we’ve featured in the 
past few weeks are The Walkmen’s 
Heaven, Flying Lotus’ Until the 
Quiet Comes, and Cat Power’s Sun.

How did you come up  
with the idea for your show?
To be completely honest I thought 
of  the concept for The Venue Menu 
while I was in the shower. Over 
winter break my freshman year I 
just had just met Justin through 
a mutual friend and we both are 
from South Florida. After gabbing 
about music with Justin for hours 

�������	

Rock

Deep Cuts 

The Venue 
Menu 

The Venue 
Menu 

with Justin Ney  
and Jeeyoon Kim   

8pm–10pm Sundays



we jokingly brought up the idea 
of  having a radio show together. 
I went home that night and while 
I was in the shower it struck me - 
one of  the huge reasons Justin and 
I love Boston and love Emerson is 
the amount of  music that comes 
through every day of  every week!

We created the Venue Menu 
because Boston is an incredible 
city that is alive with music almost 
every night of  the year. The Venue 
Menu is here to tell you what’s 
coming up each week to make 
sure that you don’t miss that band 
you love and to expose you to new 
music that you may have never 
heard but could turn out to be a 
great new addition to your library. 
You can hear a band on our show 
and go to see them in person two 
days later.

What was the first band  
you featured as being in town?
The first band we played on our 
inaugural episode was The Spring 
Standards, a folk-rock band from 
NYC.

Which has been your favorite 
time of year to do the show? 
Spring or Fall semester?
The Venue Menu is amazing all 
year round because Boston is a 
go-to destination for all bands, all 
the time! We have never, in 2 years, 
had a week where we needed to 
scramble for material. We always 
have too much and often have to 
make sacrifices and cut things out 
for the sake of  time! Justin and 
I always joke that we should just 
have a 4 hour show in order to 
cover everything. When we have 
to cut material out we make sure 
to mention those shows too and 
make sacrifices based on genre, 
really.

What is your show and how did 
you come up with it?
Our show is The Soundtrack. We 
wanted something versatile, and 
we are also WLPs who wanted to 
integrate our love for words. We 
wanted that to be the focus, so we 
came up with music for you to ___ 
to. It’s all about the verb. In addi-
tion we want to interact with our 
audience and facilitate discussion. 
The playlists are for all of  us after 
all.

5

How do you get new verbs for 
the playlist?
A lot of  our verbs are based off  
our time and season. We tag onto 
what people are talking about that 
week. For example, our music you 
“burn your bras” to was during 
breast cancer awareness month, 
and music you “scream” to was on 
Halloween. 

What is your favorite playlist?
Last year we played music you 
get “inked” which was heavily 
discussion based and received a 
lot of  good feedback and callers. 
A playlist as a whole, we really 
enjoy our “climax” playlist: music 
about sex. This year it was music 
you “come” to, and the playlist 
was strong, with a lot of  listeners. 
We enjoy pushing the limits with 
our verbs surrounding our playlists 
with exciting discussion topics. 

The 
Soundtrack 

With Domenica  
and Emily 

10pm–12am  
Wednesdays

The 
Soundtrack 
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Wax on Felt is the organiza-
tion you want to be a part of  on 
campus if  you are interested in 
music business. For those who don’t 
know about Wax on Felt, they are 
Emerson College’s only student-
run record label. The organization 
shows Emerson students how to sign 
a band, run a marketing team, book 
shows, professionally manage social 
media, create flyers and make music 
videos. Wax on Felt has an E-board 
consisting of  a president: Hailey 
Rowe, vice president: Micah Schure, 
secretary: Sydney Manning, and 
treasurer: Virginia Wright. But, un-
beknownst to nonmembers, the Art, 
Booking, Marketing, Social Media 
and Music Video departments also 
run Wax. 

On Monday October 29th, Wax 
on Felt will be hosting their annual 
Battle of  the Bands in the Cabaret, 
which is where they find talent to 

promote and work with all year. Up 
until October 15th, members were 
told to post flyers, around campus 
and on social media, encouraging 
local artists to apply for a spot in the 
lineup. During their meeting that 
Monday night, all submissions were 
listened to and the top five artists 
were tallied. In the past, they have 
signed the winning band and the 
runner up. Only the winner gets to 
record an album for free, but both 
bands work with the marketing, 
booking, social media, music video, 
and art teams to promote their 
music in the greater Boston area. 
What they plan on doing differently 
this year is signing three artists. The 
top three will get the marketing, 
booking, social media, and music 
video help, but the winner will get a 
full-length album, the first runner up 
will get a 3-4 song EP – both will be 
recorded at Emerson, by students— 
and the second runner up will solely 
get management assistance.

Within the record label, the so-
cial media department runs the blog, 
Facebook, and Twitter accounts; 
marketing manages the on and off  

featured:
w a xo n
f e l t

text by virginia wright
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campus presence by putting up flyers 
and working with other departments 
to make people aware of  Wax’s 
shows and the bands albums. The 
booking team works directly with 
local venues to set up shows for the 
artists. Art department makes the 
flyers to promote Wax shows and 
the album art for the bands. This 
year Wax on Felt added a music 
video department, which focuses on 
making promo videos, music videos 
for their artists. All departments are 
equally important and work hand-in-
hand with promoting the label and 
the bands they sign. 

This year Wax is looking to get 
more Emerson students aware of  
who they are as an organization by 
gaining a bigger Internet follow-
ing on Twitter, Facebook, and the 
blog. There are musicians all over 
Emerson College and most of  Wax 
on Felt’s shows are on campus, so 
it’s bizarre that the turnout at shows 
is lower than desired. Wax is also 
looking to collaborate with different 
Emerson clubs and students. Some 
people have approached Wax and 
expressed interest in working with 
the booking department.

Another facet that may interest 
Chaos readers is that Wax on Felt 
members are given the opportunity 
to sit-in on the recording sessions 
and gain experience working with 

ProTools. Last year, the album was 
tracked on weekends to give students 
who are busy during the week a 
chance to participate. The recording 
engineers tended to work on vocals 
one weekend, guitar the next, drums 
and so on; the whole recording 
process took approximately two and 
a half  months. When talking with 
president Hailey Rowe, she said that 
in years past, “the recording process 
was trying. Wax used to give the 
band a portion of  the budget to find 
and record elsewhere, which often 
meant renting the crappiest studio 
available in a very short period of  
time.” Last year was the first time 
they recorded an artist on campus 
and the finished product was a suc-
cess. The album quality sounded 
professional because Emerson stu-
dents recorded it in Emerson studios 
and had the option to take as long as 
they needed to perfect their sound. 

Wax members will be busy 
considering they’ll be recording a 
full-length and an EP, while making 
one music video per artist, manag-
ing three bands and booking them at 
least one show a month. The record 
label is also looking to having their 
own version of  Take-Away Shows 
with exclusive interviews and ses-
sions with local and touring artists. 
Wax on Felt will have more shows 
on or around campus later on in the 
year, so like their Facebook page to 
stay informed.

If  you or someone you know is 
getting involved with Wax, shoot an 
email to waxonfelt@gmail.com and 
ask about the next meeting. 
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JACK WHITE
Takes Boston

 by Dillon riley

   

Ditch-
ing his 
warm, familiar 
red and black color 
scheme for a more mys-
terious power blue, Jack 
White emerged from backstage 
at Agganis Arena at Boston 
University a little after 9 p.m. to 
intense screams from the floor. 
Not that he noticed. White 
quickly picked up his blue Fend-
er guitar and tore into “Sixteen 
Saltines”, a loud, punky cut off  
his newest solo album, Blunder-
buss, without a single acknowl-
edgment to the nearly sold out 
crowd. However, early sound 
problems arose, and most of  the 
band’s improvised introduction 
to the song molded together into 
an inaudible buzz. Despite the 
sound, White and his all female 
band, The Peacocks, then drove 
straight into the White Stripes 
classic “Dead Leaves and 
The Dirty Ground”. An early 
Blunderbuss single “Love Inter-
ruption” followed before White 
finally addressed the audience. 
He barely exclaimed the words 
“Hey Boston!” before the crowd 
drowned him out in screams 
and clapping. From then on, 
the show took on a much more 
playful air, especially when a 
bright pink bra landed on stage 
during “Hotel Yorba”, prompt-
ing White to chuck the garment 
at organist Brooke Waggoner. 
This all happened during the 
first four songs of  the night. 
   White and his Peacocks 
quickly settled into a nice 
groove including a three-song 
suite of  Raconteurs songs book-
ended by some of  Blunderbuss’ 

more western-themed songs, “Weep 
Themselves To Sleep” and “Hypo-
critical Kiss”. Before performing 
a respectful Hank Williams cover, 
White paused to introduce each 
member of  The Peacocks. While 
it was a nice gesture, it killed a 
little bit of  the buzz the band 
was building up when they tore 
through the first part of  the set. 
However, White quickly regained 
the crowd when he stepped behind 
the organ to duel with Waggoner 
during “I Guess I Should Go To 
Sleep”. Later on, during easily 
the most heart-warming moment 
of  the night, White stepped back 
from the mic as the crowd sang 
nearly all of  the words to “We’re 
Going To Be Friends” back to the 
band. While the arrangement was 
changed slightly to accommodate 
the full six person-backing band, 
the audience carried the melody 
to “Friends” quite well, much 
to the delight of  White. The set 
ended with a trashing, feedback-
drenched rendition of  The 
White Stripes classic “The 
Hardest Button To But-
ton.” After a few quick 
thank-yous White 
disappeared from 
the stage, but as is 
custom, the lights 
remained off, 
save for the 
power symbols 
on the band’s 
amps.
   During the 

en-
core, 

the band 
tore straight 

through delivering 
three of  the clearest songs 

of  the whole set, including 
an extended jam on “Ball and 

Biscuit”.  However, the obvious 
highlight was the closing rendition 
of  alternative-rock-hit-turned-soc-
cer-stadium-chant “Seven Nation 
Army”. During the final verse, 
White conducted the audience into 
a brilliant “Oh-oh-oh-oh-oh-o-oh” 
chant, incorporating the crowd’s 
screams into the melody like 
another instrument. After a group 
bow, the band left the stage as fog 
filled up the arena and the crowd 
continued the chant on their way 
out of  the building and onto the 
subway back inbound, certainly as 
White had intended. ][
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As concert-goers, I think 
we’ve all asked ourselves one 
question: how do I get the most 
out of  my concert experience? 
Well, I may have some helpful 
tips and tricks that will get us 
closer to an answer.

The first order of  business is 
always “show etiquette”—what 
should I wear? Should I bring a 
bag? The list goes on. Depending 
what type of  music is going to 
be played, there are usually two 
things to keep in mind: comfort 
and closed-toe shoes. You don’t 
want to be in such a tight pair 
of  pants that you’re limited to 
a slight shimmy and you don’t 
want your feet to look like road 
kill by the time you walk out of  
the venue. Usually a good pair 
of  jeans and some boots will be 
show-appropriate for any venue 
and genre of  music. Also, bring 
as little as possible. You don’t 
want to drop all of  your money 
and your phone. Just fit your 
essentials into a pocket or, girls, 
bring a small purse.

The next thing to consider is 
timing, You don’t want to get to 
a show too early, especially if  it’s 
a smaller venue. There’s nothing 
worse than having to stand 
outside for hours on end, hungry, 
possibly cold, and needing to use 
the bathroom. When you arrive, 
there’s usually an area set up that 
has a bunch of  band merchandise. 
We all know merch is kind of  a rip 
off, but it can also be considered 
part of  the experience. If  you’re 
really passionate about one of  
the featured bands, go ahead 
and buy a t-shirt or CD in order 

to commemorate the occasion, 
especially if  there might be a 
signing after the show.

Once the show starts, it’s worth 
noting that opening bands can 
be an unexpected treat. I would 
suggest you stop live-tweeting at 
your friend who’s standing right 
next to you and start paying 
attention to their sets. Openers 
always give a lot of  energy and 
play as best as they can because 
they’re excited about getting a 
gig and they have to hype up the 
crowd for the headliner. Also, 
you never know if  you’ll discover 
a new favorite band, so why not 
give the “little guys” a chance. 
They might even be relatively 
unknown, so that should add a 
dash of  hipster obscurity to your 
iTunes for you to show off  to 
your friends.

Before the headliner comes 
onto the stage, grab your friends, 
squeeze closer to the front, and 
make acquaintances with the 
people around you. Making 
“concert buddies” is great because 
it makes things less awkward 
once you start jumping around, 
getting all up close and personal 
with everyone surrounding 
you. You can break the ice with 
a silent yet energetic smile, or 
by starting up a conversation. 
Remember, they’re probably there 
for the same reasons you are, so 
connecting with them will get you 
more excited.

Concerts are all about energy. 
The people on stage feed off  
the crowd’s vibe and vice versa. 
Honestly, not all of  your favorite 
bands are going to sound the 

same live as they do on their 
albums. That’s okay. If  they’re 
different, or even just plain 
terrible, don’t get too discouraged. 
You already paid for the ticket, so 
just try appreciating what you're 
hearing and get as much out of  
the performance as you can. A 
good way to connect with the 
performers and the music is to 
actually watch the band. I know 
that sometimes it’s hard to see 
or that you can get caught up in 
everyone’s dancing, but there’s 
nothing like feeding off  of  the 
energy of  the performer. You 
have to remember what you came 
for and the fact that they came to 
share what they love with you.

And last but certainly not least, 
don’t leave too early! Encores are 
the best. A band will end their 
set and walk off  stage, but 99% 
of  the time, there will be at least 
one encore song, which usually 
carries the most energy and is 
probably one of  the headliner’s 
more popular songs. It’s a way for 
the headliner to end the show on 
a positive note. 

So there you have it. Be 
comfortable, don’t get there 
too early (or too late!), enjoy 
the openers, make friends, and 
most importantly, enjoy the 
performance! All you have to 
do is relax and enjoy the show. 
Don’t psyche yourself  out, just 
let loose and have fun. With 
these tips you can definitely 
make your next concert trip a 
little less stressful and a lot more 
enjoyable.  

MAKE IT OR BREAK IT
how to have the best concert experience

Jasminne Young
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“New band, new sound, same 
name.” That is how lead singer Aaron 
Bonus describes his band Westland. 
The name Westland isn’t new to 
the pop-punk scene by any means 
though. Bonus started the band in 
June 2009 when he and his former 
band mates were living on Westland 
Ave. in Boston. The original line 
up consisted of  childhood friends, 
Berklee College of  Music students, 
and a bass player they found on 
Craigslist.

Rebuilding A Band 
but Keeping the Fans
Westland's New Look 

When Alternative Press men-
tioned the band in their AP&R 
section, they described Westland as 
what All Time Low would sound 
like if  Claudio Sanchez from Coheed 
and Cambria were the singer.  Bonus 
embraced this comparison, even 
jokingly covering one of  Coheed and 
Cambria’s songs “A Favor House 
Atlantic” to show the similarities 
and differences between their voices.  
While Bonus’ high-pitched voice 
is reminiscent of  Sanchez or even 
Sleeping with Sirens’ Kellin Quinn, 

Westland’s poppier sound brings to 
mind bands such as Artist Vs Poet or 
The Summer Set.  

Since their start, the band has 
played more than 400 shows across 
the U.S., including Warped Tour 
2011, 2012, and many high schools 
and colleges on the West Coast.  
They released their debut album 
Don’t Take It Personal in 2009 and 
have since sold over 30,000 copies.  
Westland has played acoustic shows 
at multiple Hot Topics and built a 
solid fan base across the country.  
In December 2011 they released a 
digital EP titled Demos, B-sides, and 

Heather Mulgannon
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summer but the first tour with the 
new line-up. Touring isn’t new to the 
twins, who started touring with other 
bands three years ago, but this was 
Karidoyanes’ first tour.

All the members bring something 
more to the band than just their 
varied experience; they also bring 
their love of  music. One look at Alex 
Wagner’s most recent tattoo of  the 
easily recognized Love album art and 
you can tell Angels and Airwaves 
have been a major influence in his 
life.  His brother, on the other hand, 
claims he would do almost anything 
to, one day, tour with Blink 182.  And 
if  you even mention Anthony Green 
around Karidoyanes, you’ll have him 
talking for hours about how much 
Circa Survive means to him.

The band is really open to new 
music and draws inspiration from 
a lot of  places. They, of  course, 
cite pop punk icons Blink 182 as 
an inspiration, as well as Green 
Day.  But they also say they find 
themselves inspired by bands such 
as The Offspring, The Maine, and 
early All Time Low, to name just a 
few.  As much as they love what they 
do, they don’t pretend that every 
aspect of  being in a band is fun and 
easy.  They have worked hard to get 
to where they are, and they don’t 
plan on stopping. One of  the hardest 
things they’ve done so far is Warped 
Tour. While most bands talk about 
how much fun Warped is, the guys of  
Westland acknowledge the fact that 
it’s also one of  the hardest tours to 
do.  Between the heat, long days, and 
hours spent on the road, Warped can 
get pretty stressful.  Being together in 
a van for all those hours can either 
make or break a band.  The guys say, 
if  anything, that time spent together 
made them closer.  That closeness 
doesn’t apply to everyone they were 
on tour with though.

Lullabies, Oh My! which, just as the 
title states, is a compilation of  many 
of  the band’s unreleased tracks.  
Bonus said they wanted to put out 
new material so the fans would have 
something to listen to while they 
worked on their full-length album.

When the original members 
parted ways late last year, Bonus 
could have easily given up on 
Westland. Instead, he and guitarist 
Matt Perreault decided they didn’t 
want to disappoint the fans that had 
been there from the start and went in 
search of  new band members.  Twins, 
Cody (drummer) and Alex (guitarist) 
Wagner, met Bonus on Warped 
Tour 2011, kept in touch, and, when 
Bonus asked them, they jumped at 
the chance to play for Westland. 

All they needed now was a bassist, 
and they found him in MA native 
Nick Kariodoyanes. Karidoyanes 
laughs when asked how they first met; 
“I had never met them when I joined 
the band.” Their manager asked him 
to fly to Buffalo, NY to practice with 
the band for a few days before he had 
even met any of  them. “I got off  an 
airplane, and (Alex Wagner) was 
there to pick me up, and then I got 
Mighty Taco with (Cody Wagner) 
and the friendship began.”

Through all the jokes and 
laughing, it’s easy to see this is a 
group of  guys who have a passion 
for music.  Cody Wagner explained 
that, in order to be successful as a 
band, you have to find the balance 
between treating it as a serious career 
and having fun.  “If  it’s not both I 
wouldn’t be doing it…it’s got to be 
fun, I feel like a lot of  people take it 
as a career, and they lose sight of  the 
fun.”

This past summer, Westland 
preformed on the East Coast Warped 
Tour dates, on the Ourstage.com 
stage. This was Westland’s second 

The most important lesson they 
learned this summer was; you need 
to have the right people in your van 
or bus.  They explained that, while 
the band became closer, they didn’t 
feel the same way about their crew.  
After having to send someone home, 
and almost sending home two other 
people, they realized the members 
of  the crew are just as important 
as the people you put in the band. 
They recently hired a new manager 
and merchandise person and think 
that makes all the difference.  While 
they are hesitant to do Warped Tour 
again, they think with this new crew 
they might.  

Recently, the band spent two weeks 
in upstate NY recording their new EP 
with producer Shep Goodman (He Is 
We, Four Year Strong, Bayside). The 
guys say the new album sounds like a 
mix between The Killers, Augustana, 
and One Republic, with a touch of  
the indie feel of  The Maine’s Pioneer.  
They explained that it’s easy to hear 
the band’s growth in the new EP.  
They described the new album as 
being more mature, both lyrically and 
musically.  Bonus feels that the new 
songs have more of  a timeless feel to 
them: “I write about the world as I 
see it through my eyes. Every song is 
tied close to one of  my experiences or 
memories.”

Westland has a lot of  exciting 
things happening in the coming 
months. On November 18th they 
will be releasing a video for the 
single “Steady Now”. They will also 
be releasing their new EP Intimacy 
Without Intricacy on January 8th. 
They are working on planning a tour 
and ultimately getting signed in the 
future. Only time will tell what lies 
ahead for Westland, but Bonus says 
no matter what the future brings, 
they owe everything to their fans.
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The Pixies’ break up was perhaps 
just as haphazard as their forma-
tion. Starting in Boston in 1986, 
the alternative rock band that later 
went on to influence countless other 
musicians like Kurt Cobain and 
U2 came together when lead singer 
Black Francis and guitarist Joey 
Santiago started playing together 
at the University of  Massachusetts 
Amherst. They eventually placed an 
ad in their local newspaper looking 
for a bassist, which led them to Kim 
Deal. Deal also brought along drum-
mer David Lovering. Although the 
members were still relative strangers 
and Deal had never played the bass 
before, the Pixies began practicing 
immediately and started performing 
soon after. 

The Pixies were quickly signed to 
the independent record label 4AD. 
From that point on, the band put 
out a continuous stream of  records 
and EPs, all while constantly tour-
ing. This constant stream of  work, 
however, resulted in a great deal of  
stress for the band. The final straw 
was an arena tour opening for U2 in 
1992. The Pixies couldn’t handle the 
frustration that came with playing to 
arenas filled with disinterested U2 
fans, and the band decided to take a 
hiatus after finishing the tour. 

While Santiago, Deal, and Lover-
ing were all under the impression 
that the band was taking a break 
until tensions settled, Francis had 
other ideas. In the summer of  1992, 
he faxed the group’s manager a let-
ter telling him that the Pixies were 
formally breaking up.  

Francis’s abrupt decision to break 
up the band only increased tensions 
between the now-former Pixies 
band mates. For years, the members 
worked on separate projects without 
thinking much about their old band. 
Francis worked on solo albums and 
went on numerous tours supporting 
his one-man act. Santiago formed 
the band the Martinis with his wife; 
Deal dedicated her time to her other 
band, the Breeders. Lovering decid-
ed to abandon music altogether and 
started performing as a magician. 

After working independently 
for eleven years, Francis, Santiago, 
Deal, and Lovering began practic-
ing together again. This eventually 
resulted in an international reunion 
tour. Tickets to most of  the initial 
tour dates sold out in mere minutes, 
including an impressive headlining 
set at the Coachella Music Festival. 

During the reunion tour, fans 
new and old were met with the same 
infectious, sing-along rock songs 

that first made the Pixies famous. 
The band came out with one new 
song called “Bam Thwok.” How-
ever, none of  the band members will 
admit to working on a new album. 
At the moment, the band is focusing 
solely on playing their classic hits, 
including songs from their album 
Surfer Rosa, which went gold after 
the band reunited. 

The Pixies went on another tour 
in 2009, but the members are all still 
equally focused on their side proj-
ects. Francis continues to tour and 
record as a solo artist, while Deal’s 
band the Breeders came back after a 
hiatus to released an album and an 
EP together. Santiago works mainly 
on soundtracks for TV and film 
projects, and Lovering still works as 
a magician.  

By Anna Cieslik

A look into where  
local bands have gone 

Where
>>THE PIXIES

now?are they



13

This September at the House of  
Blues, rapper A$AP Rocky and the 
hip hop collective A$AP Mob put 
on a performance resembling more 
of  a freedom rally than a run-of-
the-mill concert. After his first mix 
tape, Live. Love. A$AP. dropped 
last year on RCA, the 24-year-old’s 
catchy lyrics and bumping beats 
became popular with teens all over 
the world. With disjointed songs and 
lots of  blunts being smoked both on- 
and offstage, the Harlem native and 
his mob didn’t fail to entertain.  

The venue was packed even for 
the openers, Danny Brown and 
Schoolboy Q, who were perfect 
performers for getting the crowd 
pumped up.  Danny Brown per-
formed first and although the audi-
ence was at half-mast, he woke up 
the crowd and acted as a great appe-
tizer for the following acts.  School-
boy Q and A$AP, famous for their 
collaboration on the song “Hands on 
the Wheel,” have been good friends 
for a while now, leading to a relaxed 
and unscripted performance.  

A$AP didn’t let the size of  the 
House of  Blues affect his game ei-
ther—he  brought the small intimate-
venue feel to the big stage.  Between 

songs he would ask questions and 
give the mic to audience members, 
letting them give shout-outs of  their 
own. A$AP also had no problem 
pulling his buddies on stage and 
openly smoking weed.

While A$AP sang the songs he’s 
known for—songs about marijuana, 
women, purple drank, money 
and clothes—the young audience 
soaked in every last word as if  it 
was their own. Girls and boys alike 
were grinding up on each other and 
screaming his lyrics at the top of  
their lungs, as they should’ve. His 
infectious stage presence and catchy 
beats had everyone jumping and 
crowd surfing. A$AP’s performance 
was one that was relaxed as if  he’d 
been performing all his life. His mob 
went crazy spraying people with 
water and continually jumping in the 
crowd.  

Although he didn’t fail to en-
tertain, the show itself  was rather 
fragmented, and more often than not 
it was hard to hear the music at all.  
The show seemed more about enter-
taining and just being able to jump 
around then it was about the music. 
For those just about the music, 
A$AP’s style would be off-putting. 

But those there for the experience 
got all that and more. 

After the show the A$AP Mob 
was very interactive with their fans. 
I even had the pleasure of  joining 
A$AP’s Mob on their bus where 
they simply kicked back and played 
around, freestyling and listening 
to every type of  music besides rap. 
They were interested in what their 
fans had to say and it was appar-
ent that these rising stars were just 
everyday kids doing what they love 
on stage.  

There was no question A$AP and 
his friends had a good time, and that 
translated over into the audience. I 
would definitely recommend seeing 
him in concert again; it was a night 
to remember. 

A$AP Rocky
at the 

House of Blues
A$AP RockyA$AP Rocky

by juliet bourginal
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Music 
     Inspired 
     Tattoos

There are so many 
students who have 
tattoos at 
Emerson, and al-
most everyone is a 
certified music junkie. 
It’s not surprising 
these two areas of 
interest overlap.
Check out the 
following 
Emersonian’s music 
themed tattoos. 

Text by Jenny Hannigan 
photos by stephanie rizzo
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Brian McNally

Inspired by Explosions in the Sky, he says the 
song even changed the way he played 
instruments. As for the lyrics, 
Mcnally said, “Nothing had really gotten to me 
like that.”

Hilary Kee

Victoria 
Menson

A tattoo inspired 
by Tegan and Sara, 
Hilary says this tat-
too reminds her to 
stay driven while 
pursuing her 
dreams. A swal-
low is on the tattoo 
because 
sailors used to get 
them when they 
went 500 miles out 
to sea, and Bos-
ton is about 500 
miles from Hilary’s 
hometown. She got 
the tattoo in Fairfax 
Virginia. 

This lyric is from Menson’s favorite 
song by her favorite band, Mayday 
Parade.  She says the song helped 
to get her through a tough time. She 
got it on her 18th birthday in North 
Hampton. 

A tattoo that often get misinterpreted as macaroni elbows 
or the cover of  a toilet seat could be hard for some people 
to wear, but not for Brian. Before getting the tattoo he asked 
the age old question: how much will this mean to me? 
Despite people being frequently confused as to what the tat-
too is, he doesn’t regret it. He got this tattoo during his first 
week at Emerson. The tattoo was inspired by Sigur Ros. 

Ava Henry
This tattoo is not about a specific artist or song. Instead, it is a 
tribute to Henry’s school marching  band. It was their motto. 
Music was a big part of  Henry’s life during high school. 
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Hip Hop’s
Rap stars are changing, but is it for the better?

by Josh Park

Switch-eroo
I’m becoming nostalgic for rappers. 
I’m actually starting to miss those 

bonafide gangsta-leanin’,who kill people 
and smoke PCP in their spare time. With 
the exception of  Rick Ross and half  of  
Kanye’s soul, these type of  artists just 
simply don’t make the charts anymore. 
This disappoints me and this should 
disappoint you too, because this means 
conservative America is winning, and by 
God we just can’t let that happen.

It’s odd to see these violent hip hop 
stars fade out because people loved this 
stuff. There was actually a time when Dr. 
Dre wasn’t selling headphones to athletes, 
Ludacris wasn’t a joke, and when people 
cared about Fat Joe. The 90s produced 
hip hop that was aggressive, and celebrat-
ed the toughness of  individuals. 

Rappers were writing lyrics tough 
enough to make you rebel against eating 
your vegetables in front of  your mother. 
These rappers and their words were 
heralded.

These rappers of  today are moonlight-
ing as heartthrobs on network television 
and hugging unicorns, like Nicki Minaj, 
on SNL. Where are all the drugs and 
guns with these guys? It’s becoming aw-
fully hard to comprehend that rappers are 
no longer participating in their second 
amendment rights.

Yet, despite the adorableness of  rap-
pers today, the common example of  a hip 
hop star is still perceived to be the violent, 
drug-dealing thug. Though for current 
times, this is simply not the case. The 
evolution of  rapper should now have the 
artist known as the nerdy, respectful ro-
mantic, and this isn’t anything that should 
have caught anyone off  guard, it actually 

should have been something expected.
By using current rappers like Drake, 

Childish Gambino, and Kanye West as 
examples, there are assumptions that can be 
made for the upbringing of  nerdy hip hop 
stars. Rappers of  the past like Nas, 2Pac, 
and the Wu-Tang Clan, grew up in impov-
erished neighborhoods, broken homes and 
inefficient school systems. Participating in 
the drug trade was a quick and easy way to 
make money, and the competition of  this 
trade made these men cynical and distrust-
ing. The reasons why we see these rappers 
as cocky, arrogant and disrespectful are par-
ticularly because of  the conditions they grew 
up in. These men survived gangsters and 
beat the drug trade because of  their talents 
as MCs. Hip hop was their way out of  the 
never-ending jungle of  the projects.

However, the first group of  rappers listed 
above never faced the same economic adver-
sity as the latter, and they also had no prob-
lem receiving education. Kanye West and 
Childish Gambino both attended universi-
ties, and Drake simply had a strong start in 
acting. All three grew up in the Reagan and 
Clinton eras which were relatively prosper-
ous times in America. Simply put, rappers 
that are popular today never had to rely on 
gangs or drugs to be economically safe in 
the same way our high school chemistry 
teachers do. Rappers aren’t coming out of  
the ghettos anymore; they’re coming out of  
universities, writing rooms and wheelchairs.

Still, it is not just the exclusive culture 
of  hip hop that is changing the personalities 
of  rappers, it is also the overall postmod-
ern movement. In this strange time period 
where Justin Timberlake is an actor, hip 
hop—especially outlandish and overtly 
violent hip hop—has been used as a weapon 
for explosive laughter. A metaphorical gun 
used to splatter our minds in the name of  
comedy. For example, the song “Still” by 
the Geto Boys has no comedic intentions 
in it whatsoever. It is just downright nasty. 
The chorus is literally three aggressive black 

males yelling “Die muthafuckas, Die 
muthafuckas, Still” in repeated intervals. 
But in the movie “Office Space”, when 
this song is backed to three nerdy corpo-
rate workers beating a printer to death 
with baseball bat, it’s hilarious.

This is the main problem tough hip 
hop stars face today. 

Unless the lyrics were written in a cer-
tain era, they are likely to be shot down 
in this period in time. When was the last 
time you heard someone rap 50 Cent un-

ironically? This is why romantic rappers 
or clever rappers thrive in the charts. They 
are in little ways ridiculous and in every 
way relatable, and compared to stars like 
Flava Flav and Lil’ Jon, they are just 
normal and sensible.

The thing is though, hip hop stars 
aren’t people I want to relate to. The 
great part about hip hop, especially the 
violent kind, was listening to a story from 
a perspective the average person could 
not understand. The fun part of  the sheer 
lunacy of  rappers was, they were more 
successful than we could ever be.

 People who would then proceed to 
throw that success away to bitches and 
money. Even so, the ones that would mat-
ter in the hallmark of  hip hop, N.W.A, 
Nas, The Notorious B.I.G, amongst 
others, would go further in their successes 
and create tales of  the streets. Their words 
would describe a cold reality that exists 
for many. Through their talents, they es-
caped the reality and became larger than 
anyone else. The charts do not display 
these tales anymore, I mean, where did 
Drake escape from? 

TeenNick?

Fast forward barely a de-
cade later, and the new 
rap stars are nerdy, roman-
tic, and adorable.

It is not that their lyrics are 
stirring controversy; it is the 
fact their lyrics are becom-
ing a farce. 
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Music On The Big Screen 
why concert !lms 
are still heading to 
a theater near you

It started with “FIVE” written 
out in the iconic font no Led Zep-
pelin fan could forget. The next day 
the band’s website displayed another 
strange image that read: “FOUR.” 
Fans were confused. When “III” 
was displayed the next day, everyone 
was certain that it was a countdown. 
Only one question remained: what is 
the countdown for?

As rumors of  a Led Zeppelin 
reunion tour and a possible new 
Led Zeppelin album spread, it was 
revealed soon enough that the group 
would be releasing, “Celebration 
Day,” a concert movie of  the band’s 
2007 reunion show at London’s O2 
Arena.

The movie does not come as a 
surprise though. More and more, 
artists and bands are releasing 
concert movies. Katy Perry had 
one this past summer. The Rolling 
Stones had “Shine a Light” in 2008. 
Even Justin Bieber had “Never Say 
Never” and One Direction is set to 
release a film sometime in 2013. 

We get it; all the big stars have 
had one at sometime or another. 
Why now?

To start, it seems as though these 
films are a tradition of  some sort 
that starts as far back as the birth of  
rock and roll itself. Elvis was in 33 
films during the course of  his career, 
although he did not perform in all of  
them. The Beatles had a handful of  
films in the sixties. Bob Dylan had 

his share of  concert documentaries. 
Movies were made about the legend-
ary Monterey Pop and Woodstock 
music festivals. U2 released “Rattle 
and Hum” in the eighties. 

Quite simply, it’s all about the 
money. It really is. Record compa-
nies and corporate America know 
that celebrities and the idea of  mak-
ing idols out of  mortals fascinate 
the public. For some reason, we find 
comfort in the rock stars and actors 
that are pillars of  our society. So, 
companies can film a concert that 
they already made thousands from 
and release it on the movie screen 
and DVD in order to make millions.

“It’s more of  a marketing ploy 
than anything,” said Jen Currier, a 
freshman journalism major, adding 
in that these films target young fans.

“People feel like they know these 
celebrities,” Currier said mention-
ing that the movies add “to the false 
idea that these people are just like 
us.”

Claire Laplante, a freshman 
Visual Media Arts major, feels differ-
ently. By looking at concert movies 
from a business perspective, Laplan-
te believes the movies are good.

“ It’s a good way to provide 
music,” she said. Laplante explained 
that concert movies are “in a league 
of  [their] own.”

You can’t get too mad at the 
music industry though. The busi-
ness has been suffering since the 
development of  iTunes and file 
sharing. According to a CNN article 
published in the beginning of  2010, 
the music industry’s sales were cut in 
half  between 2000 and 2010. These 
movies could be used as a means to 
make up for the loss in profits.

But the industry isn’t the only one 
who is benefiting. Fans should be ex-
cited about these films. Pictures such 
as the upcoming Zeppelin movie 
will give fans a chance to relive the 
2007 reunion show. Fans of  the band 
have “The Last Waltz”, arguably 
the best concert movie-documentary 
ever made, so they can always see 
the legendary farewell show. 

These movies also tend to offer 
special insight to what happens be-
hind the scenes and into the lives of  
the mysterious artists we love. They 
satisfy America’s hunger for the 
glorification of  the rock star. 

“It’s a way to humanize certain 
musicians,” Laplante said.

Both Laplante and Currier agree 
that the films are effective in exciting 
fans about certain artists. Isn’t that 
what it’s all about?

Perhaps not. “When the music 
was put into movie it seemed forced, 
like a bad musical,” Currier said.

“I think it’s an interesting way to 
make a documentary but in terms of  
promoting [an] album, I think it’s a 
tacky way,” she also said.

The movies provide fans who 
can’t afford tickets or get tickets to 
live performances with a chance to 
see their favorite artists in concert 
though.

Zach Ehrlich, a junior Writing 
for Film and TV major, points out 
that that the films could be equally 
used for both profit and enjoyment.

“More audiences is not a bad 
thing,” Ehrlich said. 

These movies are about spread-
ing the music to more people. In 
the end of  the day, that is not a bad 
thing. The world can always use one 
more song.

by christpoher Gavin
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don’t call it

words by Daniel Taverner
photos by tiffany roca

Throughout our lifetime we 
have seen a great shift in media 
and technology. A major facet of  
this shift has been within the music 
industry. There have been so many 
analog formats gone digital that kids 
nowadays hardly know what cas-
settes are anymore. We can literally 
walk around with our entire music 
collection in our pocket. However, 
there is one tried and true medium 
that looks like it will not go out of  
style in the near future: vinyl. 

Vinyl recordings have been 
around since the 1870s, and were 
the primary form of  music storage 
for a majority of  the 20th century, 
but where did it fall off ? During the 
1980s, record labels realized that if  
they sold releases on compact discs 
they would not only make twice the 
profit, but they’d also be able to get 
away with paying the musicians the 
same price.

In an interview I did with Reed 
Lappin, owner of  In Your Ear 

Records (located on Comm. Ave), 
he explained the “blips” vinyl 
experienced over the years were 
purely that, blips. They were only 
temporary lapses, allowing for a new 
medium (whether that is: 8-track-
tapes, cassette tapes, CDs, or MP3s) 
to be introduced, and then vinyl 
always rebounded. Reed described 
how DJs in genres such as hip hop 
have helped keep vinyl alive by using 
samples and working with the past.

There are many reasons why peo-
ple prefer vinyl: the nostalgic aspects 
of  it, the collectability and tangibil-
ity. Vinyl gives the consumer some-
thing to hold and cherish, to collect, 
to trade, to look at and to become 
engulfed in. MP3s are purely virtual; 
there is no reality about them. It is 
a very intimate and incomparable 
experience to collect vinyl.

Another employee at In Your 
Ear Records, Albie Prager, argues 
that the sound quality of  vinyl of-
fers a far superior mastering than 

modern digital records. Albie told 
me how CDs were first marketed as 
having “perfect sound forever.” He 
expressed his disagreement with that 
statement, saying, “CDs have no 
sound stage. Vinyl has true fidelity.” 
He says he’s heard badly mastered 
CDs using newer digitally mastered 
tracks that do not give the original 
recordings justice. 

Many vinyl fans claim the analog 
recording can capture better highs 
and lows than digital can. While I 
am no expert on sound recording, 
there is an undeniable warmth and 
tone that only comes with listening 
to a vinyl. Albie stated that although 
records tend to have an infamous 
“fuzz” along with the recordings, 
he’d “rather have surface noise than 
compression; it is all a permanent 
part of  the experience.”

There is no denying the recent 
rise and proliferation of  vinyl. In 
2008, vinyl sales were the highest 
they had been since 1991, and con-

Comeback

t h e  r e su r gence  o f  v i ny l

a
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tinue to rise, according to the Neil-
son Company and Billboard 2011 
Music Industry Report. So who’s 
buying all of  these vinyl records?

The people who buy vinyl range 
from older music fans looking to 
continue their ever-growing collec-
tions to fans of  lesser known and ob-
scure genres. Because of  the some-
what exclusivity of  vinyl records 
nowadays, current connoisseurs tend 
to be fans of  less popular musical 
genres: free-jazz, noise, metal, punk, 
etc. Regardless of  what album they 
are buying, they are people who 
genuinely care about purchasing and 
experiencing their music.

At a recent trip to Newbury 
Comics on Newbury St, I asked 
employees what they thought of  
the recent rise of  vinyl sales and 
they weren’t surprised. One em-
ployee told me that he believed vinyl 
never left.  Vinyl has always been a 
masked part of  the music industry. 
To those who think everything has 
gone digital, think again. While at 
Newbury, I noticed an impressive 
number of  customers purchasing 
vinyl.

How will this recent rise of  
vinyl affect the mainstream music 
industry? Not to sound cynical, but 
it won’t. More than likely, it will 
change nothing about how popular 
music is distributed. This is because 
the demographic of  mainstream 
music is not one to buy albums. Not 
to say that fans do not support the 
artists; many fans of  current popular 
music tend to buy music digitally. 
If  the large record labels were to re-
lease, say, Justin Bieber’s latest hit on 
vinyl, well…that would just be fool-
ish. There would be no way for them 
to cover costs because their sales 
would be miniscule. Record buyers 
are local people; true audiophiles. 

In 2011, 67% of  all vinyl sales 
were purchased from independent 
music stores. Independent music 
stores like In Your Ear Records, 
which houses between 30,000-
40,000 records. Reed and Albie 
spoke my ear off  about the music 
industry and what it’s like to run an 
independent record store. They are 
the exact type of  music fans who go 
crazy for vinyl.

Despite the current high vinyl 

sales are experiencing, there is no 
matching its former glory. While 
vinyl has great qualities about it, 
MP3 and digital media is still win-
ning the race. There are just far 
too many opportunities allowed 
with digital.

Of  course it is convenient, and 
sometimes cheaper, to have your 
entire music collection fit in your 
pocket, but why would you want 
to? Vinyl is about the experience 
of  searching and discovering 
physical copies of  albums and 
releases. As Reed said to me, “do 
you want your whole life to be on 
a computer?”

Isn’t there more than that? Isn’t 
there more to our music? To our 
culture? It is the same reason some 
people refuse to buy Kindles and 
Nooks, the same reason books, 
magazines and newspapers are 
still being printed, although that 
industry as well has suffered a 
major blow from the digital media 
revolution. There are some advan-
tages to analog that digital simply 
cannot match.



20

There is an archetype 
that often goes with the 
title of  “female singer-song-
writer.” The label 
evokes an image 
of  a lovesick girl 
with impeccable 
vocal chords and 
probably a guitar, maybe 
even a piano. Her music is 
soft, non-confrontational, pretty; it 
would not offend a soul. 

Teardrops magically emit from 
her guitar, presumably through the 
sound hole, leaking all over the car-
pet and leaving a huge stain. There 
is a jar of  human hearts involved 
in an unintentionally horrific and 
gory twist. We know all about the 
inevitable dude she desires, and 
sometimes they ride into the sunset 
and puke rainbows together.

Now, I’m not trying to hate on 
Taylor Swift or  Christina Perri, but 
they certainly add to the misrepre-
sentation of  female artists in modern 
pop music. There’s this awful men-
tality that there is one kind of  music 

sive, and downright loud in popular 
music today: Annie Clark under the 
moniker St. Vincent, and Merrill 
Garbus from her musical project 
tUnE-yArDs.

Female empowerment and loud-
ness is certainly not a new thing 
in music—take a look at the past 
four decades or so and there are 
greats like Patti Smith, Bjork and 
Cyndi Lauper who challenged the 
traditional way that women were 
“supposed to” make music. But 
Garbus and Clark take it to the next 
level with their empowering mes-
sage, addressing it to women and to 
the world. Their message and their 
music are so loud that they can’t be 
ignored.

Take, for example, the mild-
mannered Annie Clark, who has a 
decidedly delicate exterior, usually 
wearing formal dresses at her shows 
coupled with the reddest lipstick. 
Her music, in spite of  her appear-
ance, is anything but calm. The song 
“Chloe in the Afternoon” from her 

words by Allison Trujillo
photos by emily bateman

that women create: it doesn’t make 
a spectacle of  itself  in any way. The 
chick gets the dude, end of  story. 
Where’s the loudness? Where’s the 
offensiveness? 

Where’s the empowerment?
It’s no secret that there are awe-

inspiring women out there making 
music in spite of  the subservience 
society tries to impress upon them. 
Under the radar and the sappy 
lyrics of  pop music are two funky 
leading ladies being bold, progres-
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2011 album Strange Mercy starts out 
with dreamy, ambient vocals, im-
mediately changing to a driving beat 
and crunchy, distorted, syncopated 
guitar melodies. Her voice stays 
impeccable as she adds more and 
more distorted elements to the song, 
leading up to loud, whining gui-

tars and a chorus that’s completely 
abstract. In the song Clark’s voice 
sounds clipped, as if  it’s coming 
through an electric fan, and then it 
abruptly stops. This is the heart of  
St. Vincent’s music: an impeccable 
voice with lots of  hard, metallic 
guitar parts to provide contrast.

Teamed up with Annie Clark’s 
aesthetic, her lyrics also speak to-
wards the liberation of  women from 
traditional social mores. In the mu-
sic video of  her ridiculously dance-
able “Cruel,” also from Strange 
Mercy, she portrays a woman who 

is kidnapped by a family and forced 
into a matriarchal position. “They 
could take or leave you/so they took 
you and they left you,” she sings, 
“how could they be casually cruel?” 
She turns out to be a pretty incom-
petent housewife, as kidnapped 
women probably are, and the family 

decides that they have no use for her. 
They slowly bury her in the back-
yard while she sits in the grave and 
sings, symbolizing how smothering 
it can be when women are forced 
into social roles like “mother” and 
“wife.”

Likewise, Merrill Garbus of  
tUnE-yArDs is the total antithesis 
of  the traditional image of  an “indie 
female singer-songwriter.” She 
wears makeup, but not the typical 
caked-on face of  lipstick or mascara. 
Instead, she rocks war-paint-esque 
blocks of  bold blue, red, orange and 

yellow on her cheeks and under her 
eyes. She forgoes shoes and wears 
socks during most of  her shows. 
Type “Merrill Garbus” into Google 
and the fourth result will be “Mer-
rill Garbus mustache” because she 
does, indeed, have facial hair that 
isn’t plucked or waxed.

Her music is an experience. 
Garbus’s primal voice and ukulele, 
paired with vocal and instrumental 
loop pedals, create one of  the most 
unique sounds out there. With these 
pedals, she makes only a snare and 
cymbal sound like an entire drum 
set, a single ukulele lush and full, 
and one voice sound like a whole 
choir. Although she does tour with 
accompanying musicians, a case 
could be made that Garbus might 
be the greatest one-woman band.

In Garbus’s track “Powa” off  
of  her 2011 album W h o k i l l, 
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she starts off  with subdued uku-
lele and vocals, transforming into 
a beat. All of  these elements build 
up to Garbus’s trademark shrieking 
vocals at the end, creating a sound 
almost like tribal yelling or even an 
orgasm. Her sound is industrial due 
to its inherent complexity, but paired 
with Garbus’s tribal voice, “Afro 
beats,” and carefree aesthetic, there’s 
an unprecedented warmness. The 
sound is heartfelt, yet hard; jarring, 
yet juicy. Garbus said in April in a 
one-on-one with Clark that it’s “that 
moment of  making music that made 
the first audience of  people go, ‘ugh! 
I hate this!’, and not being afraid to 

Regardless of  what the critics 
think, Merrill Garbus and Annie 
Clark are making names for them-
selves as female singer-songwriters 
without prescribing to the archetype: 
no crying guitar, no hearts, and no 
Prince Charming.

“I think it’s remarkable how 
many people in 2011 people were 

do that because it still means that it’s 
furthering music in general.”

“Ugliness is confrontational,” 
Annie Clark responded, “in a way 
that’s really kind of  satisfying. Once 
you get past the ‘ugh, this is sour, 
I don’t like the taste of  this,’ and 
you’re like ‘oh...I want more!’”

Indeed many people get this feel-
ing of  “wanting more”— 
W h o k i l l was listed the best al-
bum of  2011 by The Village Voice’s 
Pazz and Jop’s critic poll, and both 
W h o k i l l and Strange Mercy were 
rated by Metacritic as “universally 
acclaimed” albums.

like ‘Imagine! Some of  the best 
music this year was by women!’” 
Garbus said in the same one-on-one.

“I feel like every time someone 
asks, ‘What’s it like to be a woman 
in music?’ the only difference is 
probably that you get asked ‘What’s 
it like to be a woman in music,’” 
Clark responded. “And even ask-
ing is kind of  like, ‘You poor thing, 
what’s it like?’ And it’s like, it’s...
awesome!”
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ain’t

fuckin’ with my

words by Conor Moran

With the release of Cruel Summer, Kanye West and G.O.O.D. Music cemented a 
returning trend in hip hop: the crew, posse, clique, etc. True, the rap collective 
has been a longstanding tradition of hip hop, but the game has yet to see such 
a high volume of emerging young rappers who come with a crew behind them, 
ever. While Lil Wayne’s Young Money crew and Rick Ross’ Maybach Music Group 
have been dominating the rap charts for a minute, a number of alternative hip 
hop crews have been on the rise and building up fanbases, striving for longevity 
in rap’s ever-changing landscape. Here’s a few.

Dr. Dre’s newest protégé Kendrick Lamar is the one making the most waves here, but 
don’t sleep on ScHoolboy Q’s blunted style of  gangster rap, Ab-Soul’s out there societal 
statements or Jay Rock’s street stories. Together, they make up one of  the most diverse 
and exciting units in hip hop today and dominate the west coast scene. Black Hippy’s 
making waves online and off: Q’s “Hands on the Wheel” has well over 8 million views 
on YouTube and Kendrick’s first single “Swimming Pools (Drank)” from his recent ac-
claimed major label debut good kid, m.A.A.d city (a joint release from Black Hippy’s 
own Top Dawg Entertainment and Interscope Records) peaked at 11 on the US rap 
charts. Watch out for Kendrick Lamar, he’s going far.

the hip hop crews 
you need to be 

following

Harlem’s first East Coast repping, Texas-screwed flow star A$AP Rocky is a celebrity 
in his own right, recently performing at the MTV Video Music Awards with Rihanna 
and collaborating with her on her “Cockiness” remix, but the rest of  the A$AP Mob is 
still working on proving themselves. Made up of  young Harlem rappers and producers, 
the group’s recently released free mixtape Lord$ Never Worry made a splash online. 
The show was ultimately stolen by Rocky and guest verses from the likes of  Raekwon 
and Gunplay. Still, A$AP Twelvyy’s boastful bangers and A$AP Ferg’s weird singing-
rapping flow, along with some fantastic production from AarabMUZIK, Clams Casino, 
and P on the Boards make the mob’s music something worth partying to.

LA’s Odd Future Wolf  Gang Kill Them All has slowly been taking over the world 
 for the past few years. And it makes sense. Tyler, The Creator and crew’s brand of  
off-beat, bratty skater rap is widely appealing to rebels-at-heart everywhere. But less-
discussed members like weed rapper Domo Genesis and subgroup MellowHype (spitter 
Hodgy Beats and producer Left Brain) have kept the gang’s hip hop credibility pretty 
intact. And of  course, the crew’s real star has proven to be crooner Frank Ocean, whose 
debut channel ORANGE was one of  the biggest music releases of  2012. Odd Future’s 
staying interesting: LA hardcore act Trash Talk recently released their first album on 
Odd Future Records and legend-in-the-making Earl Sweatshirt’s first album since re-
turning from an extended stay in Samoa is heavily anticipated. Time will tell for this 
group of  youngins. 
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Shaping

The Bruiser Brigade is the crew of  Detroit mad man Danny Brown, but you won’t know 
‘em without knowing Danny and his 2011 Fool’s Gold album XXX. That’s because be-
sides from the adlibbed shouts of  “bruiser!” and “style!” (the brigade’s version of  swag) 
that inhabit the backgrounds of  Danny’s tracks, such as XXX’s hardcore drunken banger 
“Bruiser Brigade,” the collective hasn’t released any major projects besides a recent (two 
song) self-titled EP. It’s a shame because Danny’s off-the-wall drugged out rhymes and 
impressive variety of  flows and topics has made for some of  the most hilarious and 
clever rap music in recent memory. Hearing him in collective projects more often would 
make for some nice variation. Local Detroit MC’s like Dopehead, Chavis Chandler, 
spacey producer SKYWLKR, and others round out the group, and what little output the 
world has heard has been promising. The Bruiser Brigade’s debut album Boxes is “com-
ing in a minute,” according to the group’s Tumblr. Let’s hope that minute arrives soon.

Brooklyn’s Flatbush Zombies is a three piece consisting of  MC’s Meech Darko and 
Juice, along with producer Erick Arc Elliott. The trio gained popularity online and 
around the city with the release of  the appropriately titled free mixtape D.R.U.G.S. Er-
ick Arc Elliott’s chilled out-but-still-knockin’ production is perfect for the two rappers’ 
insane brags about weed and various psychedelic substances, along with the occasional 
controversial political or religious statement. The “Thug Waffle” video was a viral hit, 
racking up a million views on YouTube and caught the attention of  the New York 
scene. The crew teamed up with their fellow New Yorkers in the A$AP Mob for “Bath 
Salt,” the highlight of  the mob’s Lord$ Never Worry mixtape. The Zombies’ blend of  
tripped out music and brash raps should keep the crew a force in the New York scene 
for a while if  they can capitalize on it with a debut album soon. 

On the fringe of  the hip hop scene is Death Grips, an experimental act out of  Sacra-
mento who are known for being loud. Very, very loud. Vocalist MC Ride screams about 
scary stuff  with notably impressive flows over all sorts of  loud drums and dark electronic 
sounds. Formed by producers Zach Hill (a well known experimental drummer in Cali-
fornia’s underground) and Andy “Flatlander” Morin, Death Grips’ debut free album 
Exmilitary received critical acclaim when released in 2011, and their major label debut 
The Money Store built on that acclaim. The group recently surprised the online music 
community by releasing their newest album NO LOVE DEEP WEB, for free online, 
after Epic Records reportedly refused to release the album by the end of  2012, as the 
group had promised fans. They also wrote “NOLOVEDEEPWEB” in Sharpie on an 
erect penis, took a photo, and made it the album cover. It’s clear that Death Grips’ plan 
is to shock and play hard as hell to keep relevancy. But their fresh take on hip hop has 
already raised discussion on the vast unknown future of  rap music. 

So, there you have it. Rap music is having something of a renaissance right now 
with new creative musicians hitting the streets and more frequently, the web, 
at an incredible rate. This is just a sampling of hip hop’s current o!erings and if 
you’ve ever been curious about the culture, now would be the perfect time to 
dive right in. 
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Shaping
MUSICAL

C
ULTURE

A Pitch for the Preservation
of Artistic Integrity

   It seems the more changes the 
music industry undergoes, the 
faster these changes come. In our 
“post-modern” culture, technologi-
cal developments in the recording, 
marketing, and distribution of  music 
have made honing ones sound and 
finding an audience as accessible as 
ever. I am friends with more artists 
who have written, recorded, and 
even released their own material 
than I am friends with those who 
haven’t. So clearly we’re all scoring 
big points for Team Indie-Egalitari-
anism, right? All of  us independent, 
self-made, and self-run artists should 
be toasting PBRs and dancing wild-
ly, drunkenly in the streets. Then 
we’ll wake up in the morning, and 
smoke away our hangovers before 
producing the “next big thing” on 
our laptops… 
   Despite hype to the contrary, I 
don’t really think it’s that simple, nor 
do I necessarily believe that it should 
be. There are a lot of  complicated 
issues here, which I think as artists 
or at least as the artistically inclined, 
we owe it to ourselves to ponder. 
However, I think most of  these ques-
tions can be answered under two 
overarching considerations: Who 
gets to make art, and what happens 
after it gets made?

1. Who Gets To Make It?

I am a recovering genreist; I used 
to look down upon certain music 
if  I didn’t think the players met my 
standard of  technical proficiency. I 
used to hate on punk rock, until I re-
alized the message the listener gains 
from the music is more important 
than how said message is conveyed. 
Sid Vicious wasn’t plugged in even 
half  the time the Sex Pistols played; 
however, they sold more records 
than I ever will. They’re Rock N’ 
Roll Hall of  Fame Inductees; they 
were amongst the most revolution-
ary bands of  the punk rock move-
ment. They still couldn’t play worth 
a damn, but what they accomplished 
should be greatly respected.
   Since my recovery, my struggle to 
not be a fascist, pretentious dickhead 
of  a music lover has made it dif-
ficult for me to say anything other 
than what is obvious. The beauty of  
music or of  most any other art form 
is that there is equal opportunity for 
equal access to materials that can 
be utilized creatively. Though our 
post-modern era has some problems 
of  its own, we should all be thankful 
for the fact that we don’t live in an 
era where the means for musical and 
artistic expression are only available 
to churches and bourgeois nobles 
who view art in a very limited scope, 
as either means of  worship, or as 
mere entertainment. For those of  
us who draw from artistic energy as 
our lifeblood, those of  us who don’t 
view music as a means of  worship, 
but the religion itself, we should 
constantly be in a state of  creative 
ecstasy for this wonderful gift of  
circumstance.
   We live in an era where the tech-
nological availability and conve-
nience of  everything shortens the 
distance our creativity has to travel: 

brain/soul, to fingertips, to instru-
ment or digital interface, to digital 
means of  recording and processing, 
to headphones. In five easy steps, 
our creativity can now come full 
circle, and the only time you would 
ever have to leave the comfort of  
your bedroom would be to take that 
smoke break or grab a beer from the 
fridge.
   While all of  these developments 
are a gold mine of  opportunity for 
independent artists, it also needs to 
be pointed out that said develop-
ments benefit popular, mainstream 
artists tenfold. Artists like Kanye 
West have had superior technology 
and production capabilities at their 
disposal for some time. For every 
advancement in home recording that 
gives us the potential for closing the 
gap in production quality, Kanye 
West can utilize these same resourc-
es and produce three albums in two 
years. What appears to be an exclu-
sive victory for independent artists in 
reality works for everyone’s benefit. 
We are certainly making progress, 
but this issue needs to be looked at 
less in terms of  us “closing the gap,” 
and more in terms of  there being a 
world of  privilege (which has existed 
for over 50 years) that we now have 
some access to.

2. What Happens Once a 
Work is Created?

Once birthed, all of  this creative 
matter gradually drifts farther and 
farther into the depths of  an ever-
expanding digital universe. Not only 
does each artist have equal access to 
means of  creating and documenting 
their work, but now they can utilize 
their own methods of  distribution 
as well. Some forms of  distribution 
even give artists a greater capability 
to reach the general public. There 
are clear advantages and disadvan-

by Alexander Z. Hayes
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tages to these various methods. Like 
I said earlier, on one level of  all of  
this, I’m totally scoring it as a big win 
for Team Indie-Egalitariaism, but just 
like anything else “more” rarely guar-
antees “better” and sometimes I start 
to feel virtually claustrophobic.
   Only in the digital age could this 
feeling of  media claustrophobia exist. 
From the time a recording industry 
really began developing in the early 
20th century, up through the 1990s, 
record executives were the ones who 
mostly determined what music was 
made available to the general public 
both in sales and on the radio. Back 
in the day the only real way to get 
your record out there (or even have 
a record) was to send a demo to a 
record company. Upon having a label 
representative listen a demo they 
would then have to decide whether 
or not they liked it, or more impor-
tantly, if  they could sell it. People 
with these jobs had to give a demo a 
big thumbs up and decide that it was 
“the right fit” for their target audi-
ence before they would even so much 
as make contact with the artist to try 
to negotiate a contract. Once contact 
was made, artists (most of  whom 
didn’t know any better) often sold 
away most commercial earnings from 
their recorded material and in many 
cases lost the rights to their own 
music altogether.
   It should be relieving to us as 
artists and as consumers that a lot 
of  the business bureaucracy of  the 
music industry can now be bypassed 
through independent media outlets 
and some forms of  independent dis-
tribution. Though many indie labels 
aren’t actually independent, because 
they’re owned by one of  the majors, 
some artists have had grassroots suc-
cess in building up their own follow-
ing and rising to popularity. I would 
argue that just as big of  a success for 
art in general, and a major blow to 
the recording industry came when 
Radiohead released In Rainbows 

using a name-your-own-price-for-
download method of  distribution. 
Radiohead proved that an album 
could be released and have success 
without a record company, though of  
course, they’re Radiohead and they 
can do that.
   For those of  us who aren’t Thom 
Yorke or Jonny Greenwood, in-
dependence from record labels is 
certainly ideal, but I still think the 
availability of  technology hasn’t quite 
come far enough to make successful 
independence for all of  us a realis-
tic goal. But of  course, the seeming 
impossibility of  this is what makes 
many artists shoot for it in the first 
place. The downside is that there 
is a sense of  an overwhelming lack 
of  quality control in today’s music. 
After all, record executives brought 
us Ray Charles, Led Zeppelin, and 
the Rolling Stones. Hell, they even 
brought us Radiohead. 
   So I’m torn. I see economics gov-
erning an industry of  creativity as a 
fucked up way of  determining who 
gets to be heard and who doesn’t. 
I recognize the problems with the 
industry component of  music that 
reek of  capitalism. In fact, sometimes 
the stench is so overwhelming that I 
lose the sweet smell of  musical bliss. 
However, in a post-Occupy Move-
ment world I don’t need to harp on 
this point of  view. If  you’re reading 
an independent music zine, then 
chances are you’re probably already 
on board with that particular side of  
the argument. 
   What really bothers me is I just 
can’t shake this feeling of  claustro-
phobia that comes from all of  the 
artistic clutter out there in the musi-
cal universe. If  there exists a branch 
of  rebel Occupiers who particularly 
have qualms with the music indus-
try, then send them forward. I will, 
like Princess Leia, grace them with 
cheek kisses and big shiny medals for 
blowing up music’s corporate Death 
Star… but I would never offer all of  

those hippies with acoustic guitars re-
cording contracts. Simply embracing 
the egalitarianism of  music as an art 
form doesn’t mean that your music 
should be written, recorded, and pro-
duced poorly, and get released any-
way. “Three chords and the truth” 
might be a great tagline, but the truth 
is if  you don’t have some damn good 
truth to tell with those three chords, 
I don’t want you to waste my time or 
my attention.
   Our cultural compulsion to urban-
ize unpopulated land is a larger man-
ifestation of  this problem, and also 
serves to prove that just because we 
have the capability to expand doesn’t 
mean we always should. I am not 
trying to point to any one thing or 
another as a specific example of  cre-
ative litter clogging the information 
pathways of  the digital universe. All 
I’m really doing is pointing out the 
fact that it exists. With an intentional 
nod to the tree-hugging cliché, if  we 
all do our part in managing our waste 
a little better, we can cut back on the 
amount of  debris significantly. Let’s 
not release art for the sole purpose 
of  getting our names out there, let’s 
release art for the soul purpose of  try-
ing to connect with other artists and 
bond with members of  our audience. 
As one of  the most populist tools for 
shaping our culture, let’s make the 
greater community the reason that 
we make art.
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A guide to 
judging music

How to legitimately (and humorously) 
say your favorite band is a “10”

Even though reviewing music is an entirely subjective way of  discussing it, fans will forever argue, because it’s some-
thing that really matters to them, and it matters to me, too. This is why I’ve devised a scale from 1-10 (with 10 being the 
highest) that you can use at parties to settle arguments, as long as you keep in mind that a band that averages a 7 or 8 
can still have a 9 or 10-worthy album. Use this scale as a guide to rating bands, and I can guarantee that you’ll be called 
pretentious, and probably lose a friendship. I’ve already lost two!

The Beatles. 
They get 
the honor 

of  being the 
only band fully 

equated to 10 because they invented music. 
An album earning a 10 means perfection: 
sonically interesting while remaining 
melodically pleasant. (This is not 
to say other bands can’t record 
albums worthy of  the sacred 10. Pet 
Sounds and a handful of  Bob 
Dylan albums would earn 
their 10s, for example).

“Classic” bands: Bands that have made their 
mark on musical history and whose influence 
is undeniable. The Rolling Stones, the Clash, 
Michael Jackson, Nirvana, and Radiohead, to 

name roughly one-per-decade. A lot of  jazz musi-
cians can be thrown in here, too. These first few 

grades won’t cause too many arguments and nobody’s 
offended yet (probably), so let’s move on.

Great “genre” bands: For example, the Misfits for punk, Moto-
rhead for heavy metal, Modest Mouse for indie 
rock, something else that begins with “M” for 
country. Bands that are very influential, are 
talented, and are decent entry points into their 
respective genres. They can appeal outside of  
them, but are revered inside.

It pains me to give Motorhead an 8, since 
“Ace of  Spades” is the most perfect song ever 
recorded. Alas, I have to put them here so I 
don’t break the scale. After all, this is inarguably 
the only way to judge music from this point forward.

“Good” bands: Bands 
that always have a handful 

of  great songs per album. 
Pantera, Funkadelic, and Pri-

mus are all very good bands, 
but none of  them have an album 

I can listen to and enjoy every 
song. Sorry, Funkadelic fans.

Bands with one good album: 
The Stone Roses’ first album 
and MGMT’s first album are 
both fantastic debuts with 
weak follow-ups. Average the 
scores, and your band gets 
a 6. This is what I call the 
“Depressing Number”: bands 
where inspiration struck at 

one point, and then aban-
doned them. By the way, 
Sonic Youth totally gets 
a 6. Daydream Nation is 
their only good album. 

Haters gonna hate.

by justin rogers
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One-hit wonders: This one’s pretty self-ex-
planatory.  It’s because they aren’t really 

good, and they aren’t really bad. They’re 
just kind of   there...? Like, I guess, The 
Knack? They did “My Sharona.” Or 
what’s-her-face, the “Call Me Maybe” 
girl. iCarly? Is that her name?

Jimi Hendrix breaks the scale here, as he’s 
technically a one-hit wonder (“All Along the 
Watchtower” is his only charting song! Madness!), 
despite being a 9-worthy musician. 

Boring music, or what I call “Lowest 
Common Denominator” music: Music 
that’s made exclusively to be played on 

the modern rock radio, or at NASCAR 
events. It isn’t even actively bad, really; 
its only crime is not aspiring for any-
thing more than mediocrity. Nickel-

back is probably the most infamous of  
the LCD bands, primarily because the rest 

of  them are so bland that their names are insig-
nificant or unpronounceable, like (hed) p.e.

Horrible, horrible things: Ever hear of  brokeN-
CYDE? No, don’t look them up if  you 

haven’t. Just take my word: they exist 
to make “rebellious” kids think 
they’re “hip” and “with it” by having 
electronic swishes and androgynous 

nineteen year-olds screaming over 
typical metal guitar patterns. Lyri-
cally, and melodically, and ESPE-
CIALLY visually, they are offensive. 

They’re one example of  the 2. Another one would 
be Blood On The Dance Floor, who I try very hard 
to forget the existence of. And now that I’m nice 
and upset over all this, we come to number 1...

Amateur dubstep remixes: 
I don’t hate dubstep, gen-

erally speaking, but throw the 
word “amateur” in front and I will 

immediately start screaming at every-
one around me, which is how I ended 
up in jail for the second time. What 
earns this lowest of  ratings is the kind 
of  song you can find all over YouTube: just 
search for a famous artist and put the word “dubstep” 
at the end. They tend to be nothing more than the track 
for the song with “wub-wub” and voice distortion effects 
overlaid, and they’re disgraceful. The worst one I’ve 
heard is a dubstep remix of   The Beatles”All You Need 
Is Love.”See how this whole article is circular? The 
Beatles are the highest and lowest ranking! Isn’t that 
great? Answer: no, it isn’t. This remix is disgusting, 

and we are never to acknowledge its existence after 
this sentence is finished.

Remember:  
The scale is not 
a guideline. The 
scale is law.

Bands with a handful of  good 
songs: They never recorded a 
really good album, but have 
made a deeper cultural impact 
than one-hit wonders. The 
first I think of  is Third Eye 
Blind. On any given day, you 
could hear one of  three or four 
different songs by them on the radio, but they aren’t 
important enough to be much more than those three 
songs. They are the definition of  “okay.” A lot of  eight-
ies and nineties bands end up this way. 3 Doors Down 
is probably on the lower side, closer to a 4, and Duran 
Duran is on the higher side, near a 6. No, screw that, 
Duran Duran is totally a 6. Have you heard Decade: 
Their Greatest Hits? Dude, it’s so good, trust me.
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White blood cells
As Made Famous By The White Stripes
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Aladdin Sane
As Made Famous By David Bowie
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the film. In its height of  popularity, 
Blue was so well liked that the group 
was able to record collaborations 
with Stevie Wonder, Elton John and 
even Lil Kim. Incredibly popular 

in Australia during their prime, 
not even Blue and its all-star friend 
group could keep the affection of  
the public for an entire decade. The 
Courier Mail published data that 
shows boy bands have a shelf  life of  
about three years in Australia. Citing 
a One Direction song as a particular 

annoyance, parents are reassured in 
the article “you can rest comfortably 
knowing you won’t have to put up 
with it for long.” 

British boy bands are enjoying 
massive global popularity right now. 
They have pretty much taken the 
place of  any North American boy 
groups, except for the Jonas Broth-
ers. Thousands of  screaming girls 
now vie for the hearts of  imported 
pop stars. Certain members of  the 
groups barely sing at all. The most 
arduous task these guys face is 
remembering some lyrics a hired 
writer penned for them. References 
to sexual activity and partying ap-
pear in many the Wanted songs, 
which was previously lightly tread 
territory for groups reaching out to 
teenyboppers. 

Neither One Direction nor 
their hotter, more scandalous older 
brother group the Wanted dance. 
They just stand on the stage and 
look attractive while hinting that 
every girl in the audience stands a 
chance with them. Management is 
very important when it comes to 
these super groups. Packaging and 
presentation is everything. A strong 
social media presence has taken the 
place of  many qualities fans sought 
out in their boy bands of  choice. 
Previously, during the N*SYNC 

The definition of  a boy band 
in North America has changed to 
something a bit less than ideal. Since 
the reign of  pop prince pre-“Sexy 
Back” Justin Timberlake and crew, 
contemporary boy bands have adapt-
ed to survive the music industry and 
are making fans’ mothers blush. 
After all, why listen to a solo artist 
when you can enjoy several attrac-
tive young men singing at once?

Trendiness will always define 
the boy band concept. No matter 
where on the globe, boy bands are 
prettily packaged pop idols perfectly 
in touch the latest fashions and fads. 
Typically, each member of  a group 
is assigned a personality stereotype 
to represent. A step away from the 
Spice Girls’ nicknames, there’s 
always “the shy one” or “the deep 
one.” I usually go for the “the bad 
boy.” MTV even created 2Gether, 
a parody boy band based on the 
concept of  six set boy band person-
alities. This was a sure sign that the 
cliché was far past the point of  being 
taken seriously.

Love Actually, the British cult 
holiday rom-com, also pokes fun at 
the concept of  boy bands. Specifi-
cally targeting Blue, an English band 
slightly past its expiration date, Billy 
Mack questions their collective man-
hood and mocks them throughout 

Boy Bands    
  Will Survive
the age of the imported boy band

words by Devan Norman
photos by kathleen collins
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and Backstreet Boys era, young men 
in boy bands had to be jacks-of-all-
trades. Sure, they didn’t write most 
of  their music. But they had to do 
everything else to sell their image! 
As easy as their lifestyles seemed, 
those choreographed dances were 
notoriously difficult (I’ve tried to 
recreate several to no avail).

A 15-year-old family friend 
created a fake Facebook profile 
for one of  the members from One 
Direction with the sole purpose of  
making their love 
Facebook official. 
Social media has 
a way of  making 
obsessions even 
weirder. Now fans 
can pretend they 
married a celeb-
rity on a slightly 
more official plat-
form than word 
of  mouth. One 
Direction was 
Frankensteined 
together by Si-
mon Cowell, after 
they competed as 
individuals on the 
British X-Factor 
television show. Everyone has heard 
the upbeat (and lyrically confusing) 
hit “That’s What Makes You Beauti-
ful.” They haven’t been around that 
long, but already have churned out a 
special photo book filled with exclu-
sive content. 

Boy bands in Asia are a Really 
Big Deal. Somehow, their culture 
has maintained the slightly dis-
tanced love for pop stars that used 
to exist in the States. A few years 
ago, I went to Japan with friends 
from high school. When we were 
exploring Harajuku, my friend was 
insistent upon showing us this room 
in a basement casino. It was com-

pletely plastered wall-to-wall with 
photos of  teen idols and boy bands. 
Posters of  NEWS, KAT-TUN, and 
Arashi stared down at us in all their 
perfectly coiffed glory. There was a 
line to enter the room and admission 
was the equivalent of  five dollars. 
Girls were taking their pictures with 
life-sized cutouts, pretending they 
were hanging out with dreamboats. I 
remember distinctly thinking “I wish 
I cared about anything as much as 
they do about these random guys.” 

Taiwanese boy band F4, now 
known as JVKV, became popular 
through a television drama series. 
They exploded across China, Sin-
gapore, Thailand  and all of  Asia. 
No longer do bands rise up out of  
complete obscurity, they almost 
always have another context. One 
Direction, the poster child group 
of  this new boy band trend, was 
also a product of  exposure from a 
show. JVKV blazed a trail for similar 
groups to emerge in the worlds of  
K-pop and J-pop.  

With boy bands becoming so 
popular (yet again) across the world, 
America is going to catch on soon. 

Expect to see a fresh crop of  young 
talent soon because the success of  
international sensation One Direc-
tion shows that there is still a market 
for the genre of  boy pop. Only time 
will tell whether the lack of  adorable 
British accents influences anything. 
Some may bemoan the return of  
boy bands, but I couldn’t be more 
excited. Hopefully, they’ll be even 
more of  a throwback to wholesome 
groups of  yore. The streamlined 
suggestiveness of  contemporary 

boy bands is a 
bit creepy, if  
you really think 
about it. Bring 
Backstreet back. 
After all, I do 
still “want it that 
way.”
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 Punk is a music rooted entirely 
in expression, eschewing musical 
training and technical perfection for 
emotional honesty and raw devo-
tion. James Marsters once said, 
“It always comes back to punk 
rock for me, because that was the 
last time that passion ruled the 
airwaves.”Cache Cache Records, an 
imprint of  the label Finders Keep-
ers, have attempted to rediscover 
some of  that punk spirit in releasing 
an album entitled Strange Passion, 
a compilation of  lost Irish punk 
and post-punk music from assorted 
bands. 

To understand the musical output 

of  Ireland during the punk era, one 
must first understand the status of  
the country during this time. The 
late ‘70s and early ‘80s in Ireland 
were a time of  serious political 
unrest—popularly (and tellingly) 
called “The Troubles.” Ethnic, reli-
gious and political conflict ravaged 
the Emerald Isle. Ideologically, the 
country was split between a Protes-
tant, unionist North and a Catholic, 
nationalist South. This schism, 
directly coupled with natural teen 
angst, meant that punk music had 
the perfect environment to take hold. 

Strange Passion focuses on the 
musical effects of  a nation caught 

Irish Punk Finds Its 
Place on New Record

words by Jack Babnew
photos by Emily Bateman

in upheaval and one of  the most 
fascinating youth movements of  the 
past decade: punk rock. Based on 
the DIY spirit and eschewing the 
established rock standards, punk is 
loud, fast and angry—perfect for 
frustrated teenagers of  any origins, 
and Ireland’s climate just made it 
that much more fitting. As the more 
classic ideals of  punk rock faded 
at the end of  the ’70s and punk 
absorbed newer technologies and 
thoughts about music, post-punk 
music began to develop. 

Strange Passion investigates this 
exact movement, focusing on the 
years 1980–1983. As mass media 

passionpassionpassion
strange

indeed



35

such as television (the program Any-
thing Goes), radio (RTE Radio 2’s 
“Fanning Sessions”), and the printed 
word (Peel, NME) traveled across 
the Atlantic Ocean and continental 
Europe to reach Ireland, these ideas 
fueled musical creation. In urban 
centers across the country, live mu-
sic/art events sprung up.

 Listening to Strange Passion 
feels quite like attending one of  
these events, as each band brings its 
own dark weirdness to the compila-
tion, pushing the listener farther 
and farther into the feel of  Ireland. 
Undoubtedly, U2 became the face of  
this movement and continued on to 
the international stardom that they 
enjoy today, but they are not the 
only band from this era worth know-
ing. Strange Passion attempts to 
capture the essence of  this dynamic 
movement, providing a snapshot 
into a nation of  youth who used 
unrest to fuel artistic achievement. 

The archaeological precision that 
was used in sifting through many 
record collectors’ private libraries 
clearly shows, and each of  the songs 

stands on its own as an interest-
ing “fossil” while the whole record 
would make an excellent exhibit in 
any museum.  Ranging in styles, 
listeners will be surprised to hear 
that the first elements of  electronica 
appear on this album. Quite different 
from Skrillex’s bass-pounding dub-
step, this electronica shows artists 
tiptoeing into unknown territory and 
hoping to create something great. 
The classic punk recording style is 
evident, as everything sounds grainy 
and rough to our polished ears.

Ironically enough, the music 
does not sound that different from 
classic punk and post-punk records. 
The spirit is there, and sonically 
it’s pretty similar to what the two 
movements were putting out across 

the pond. Most importantly, this 
collection highlights just how well 
the punk and post-punk movements 
were able to meld themselves into 
the Irish consciousness. Even though 
Strange Passion only highlights three 
years of  the dynamic and blossom-
ing Irish music scene, the collection 
captures the zeitgeist of  Ireland in 
the middle of  social, religious and 
political upheaval. Luckily for us, 
they sang about it.
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around the world who attend en 
masse, and flood the festival grounds 
creating an atmosphere filled with 
intoxication, ribaldry and brother-
hood of  the heavy metal community.

By contrast heavy metal festi-
vals in the United States are much 
smaller in both size and scope and 
are more regional then international. 
Festivals in the United States gener-
ally last for one or two days, are held 
in smaller concert venues and usu-
ally feature one or two stages. The 
most famous of  the U.S. festivals are 
the Maryland Deathfest held annu-
ally just outside of  Baltimore and 
Los Angeles’ Murderfest. 

These festivals feature bands 
from the deep underground of  
extreme heavy metal like Pig De-
stroyer, Devourment, Misery Index 
and Cock And Ball Torture. They 
feature virtually no bands from the 
heavy metal/rock mainstream, and 
tend to feature more bands from the 
hardcore/power violence sphere 
(Converge, Iron Lung) than their 
European counterparts; which tend 
to fill out their line ups with bands 

It is an open secret here in the 
United States’ heavy metal commu-
nity that if  one wants a true heavy 
metal festival one will have to travel 
to Europe. European heavy metal 
festivals such as Wacken Open Air 
in Germany and Great Britain’s 
Bloodstock are massive undertakings 
with multiple stages, hundreds of  
thousands of  fans and last for days. 

The line-ups for these festivals 
can be eclectic and cover a wide 
swath of  heavy metal music as 
well as other genres.  Bloodstock 
will often feature more established 
mainstream rock and metal artists 
such as Alice Cooper, Twisted Sister 
and Motorhead while also featuring 
relatively underground death metal 
groups such as Obituary, Suffoca-
tion and Cannibal Corpse who all 
play on the main stage.  These kind 
of  festivals attract concertgoers from 

ME!l  
Nation

For a metal festival 
worth attending, head-
ing to Europe is a must
by Gene Meyer
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This past years lineup was a 
Grindcore/Power Violence 
enthusiasts’ veritable wet dream 
including Nasum, Wormrot, 
Weekend Nachos, Leng T’che 
and Looking For An Answer. I 
may be several years away from 
attaining the kind of  financial 
independence required to fund 
a trip to the Czech Republic, 
but a man can dream, can’t he?

who play more melodic metal, such 
as Power Metal and Symphonic 
Goth Metal.

European festivals often have 
camp grounds where concert goers 
can set up tents, drink beer and bar-
becue. Festivals in the United States 
often only feature a small space for 
merchants to set up tables where 
obsessive heavy metal collectors can 
scour a wide variety of  hard to find 
records and other merchandise. This 
has led many in the press to describe 
U.S. heavy metal festivals as ‘glori-
fied comic book conventions.’

The other type of  festival here 
in the United States is the traveling 
festival, a package tour of  bands that 
go from city to city and generally 
play to larger crowds in bigger ven-
ues. Examples of  traveling festivals 
include the now defunct Ozzfest and 
Mayhem festival. These kinds of  
tours usually have corporate spon-
sors (energy drinks or soda com-
panies) and feature bands from the 
more mainstream sphere of  heavy 
metal (Slipknot and Godsmack). For 
one reason or another, these festivals 
always seem to have one or two Nu 
Metal bands on their lineup (usually 
Slipknot). I would be lying if  I said 
I didn’t attend these type of  festivals 
in my youth, but as I’ve grown older 
I have developed a distinct distaste 
for these type of  festivals which 
seem to constantly market to the 
lowest common denominator of  the 
heavy metal listening public.

Instead, I have made it a personal 
goal of  mine to attend the Obscene 
Extreme festival held every year in 
the city of  Trutnov in the Czech 
Republic. It is the largest, and most 
likely the only, open air festival 
dedicated entirely to extreme metal. 
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G-Dragon is one of  the few k-pop artists who uses his 
knowledge of  English to his advantage. 

G-Dragon, otherwise known as Kwon Ji-Yong, is a 
very talented artist in the k-pop world by popular opinion 
because of  his ability to dodge laws.  In South Korea, 
there are specific guidelines for musicians that were place 
in 2008 that are only recently becoming slightly lax.  The 
law states that the following characteristics in music are 
illegal:

English in

How one artist works his way 
around government censors

words by Cynthia Ayala

K-Pop
1. Urge violence or crime in youth
2. Stimulate sex desire or [are] sexually    
    explicit to youth
3. Glamorize violence such as rape and   
    drugs.

The South Korean Government Youth Commis-
sion is a branch of  the government under the Ministry 
of  the Information and Communications to protect the 
youth from degrading or “harmful” media. This is the 
group that classifies the above as a “medium offense to 
the youth”. By that, it means that the music is a way for 

violence to integrate the youth culture.  Now, those laws 
don’t sound so bad because it shows South Korea has 
a high respect and care for what their next generation 
absorbs into its culture.

However, as of  August 18th 2012, their laws have 
become stricter; they have become a bit more overprotec-
tive.  Music videos now have to be prescreened before 
even being allowed online and then labeled with the 
following:

1. “For the general public”
2. “For people over 12 and/or 15   
   years”
3. “Not suitable for teenagers”
4. “Restricted viewing.”

Before August 18th, 2012 there was nothing this 
restricting.  If  the music did not follow the laws, it was 
banned from the airwaves and television before automati-
cally being placed online.  There is a bright side: videos 
already online will not be under this new regulation.
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G-Dragon started out as a trainee under SM Enter-
tainment, another k-pop industry 

label, being taught how to be in the Korean music in-
dustry.  At the age of  eight, he left to join YG Entertain-
ment and trained there for six years before he started his 
own boy band, Big Bang.  G-Dragon has been involved 
with writing, composing, and producing many of  Big 
Bang’s tracks and music videos.  Now, G-Dragon gets 
away with a lot with his explicit music because of  his bril-
liant understanding of  English and his place under the 
YG Entertainment label.

In the beginning, G-Dragon and Big Bang were not 
that daring, but as they progressed from their debut, they 
steadily became so.  For all of  their music, G-Dragon 
was always a part of  the lyric creation.  That was one 
of  G-Dragon’s stepping-stones into rebelling against 
censorship, but he took an even bigger step in the lyrics to 
“Korean Dream”: “Future mother f***ing and sick on.”

Plain and simple, he drops the “f ” bomb in a track 
off  his first solo album, Heartbreaker.  He is clearly tell-
ing the government to cease with their censorship laws.  
Older Koreans don’t understand a lot English, which is 
probably how he was able to slip it in.

“Strong Baby”, a single he co-wrote with Big Bang 
member Seungri, takes a similar risk: “Hey, sexy / To-
night you know / I’m a strong baby / Let’s party, baby, 
shake it, baby, all night long, just one night, one shot / 
Come a little closer / Ye, just like that / You know how 
it is.” Yeah, it’s painfully obvious that this song is about 
sex, which is against the law. Not only that, but Seungri 
was still under the age of  21, therefore making his music 
more aimed at the youth of  the nation.  Seungri was 
stimulating and showing his desire for sex within the lyr-
ics of  the music.  This song is incredible for that because 
it showed that G-Dragon was already influencing his 
younger comrade and helping him rebel against censor-
ship.

In addition, G-Dragon and Big Bang member T.O.P 
talk about drugs, which is highly illegal, in “High High”: 
“High, high, I’m so high / High, high up in the sky / 
High, high, I’m so high / Fly, fly, touch the sky.” This 
song is an incredibly touchy subject not only because it 
is clearly about getting high and having fun doing so, 
but G-Dragon had a huge marijuana scandal later the 
next year that almost cost him his career.  At the time he 
wasn’t even in Korea, he was in Japan. However that did 
not stop the Korean Government from going after him.  
Marijuana is something they take very seriously.

Despite all this, his career has kept going and with his 
new solo album, One of  a Kind, recently released, G-

Dragon took a big leap going through with “That XX”.  
XX is supposed to stand for a Korean curse, which was 
beeped in the music videos as well as on the album.

G-Dragon has come a long way from his days as a 
trainee and writing very timid songs like “Dirty Money”, 
but, as time progressed, he was able to obtain his artistic 
freedom.  If  you listen closely, you’ll hear the clever ways 
that GD gets by the censors.  G-Dragon is a lyrical genius 
because he is extremely clever in the way that he uses 
English in his songs to sing.  He’s not trying to degrade 
the youth or turn violent; he’s simply expressing him-
self  and voicing against the censorship laws by breaking 
them.  
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Album Reviews    

After premiering their Olympic 
anthem “Survival” in London this 
summer, English rock trio Muse 
released their sixth studio album 
The 2nd Law. The title of  the album 
refers the second law of  thermody-
namics which drummer Dominic 
Howard described in an interview 
with BBC as “The theory that all 
energy as we know it—in ourselves, 
on this planet, in the universe—is 
essentially running out and cooling 
down and dispersing.”

The album opens with the thick 
chugging of   heavy bass in “Suprem-
acy.” This military march echoes 
how people are sick of  the spiraling 
economic situation. “Policies, have 
risen up and overcome the brave/
Greatness dies, unsung and lost, 
invisible to history,” yells lead singer 
Matthew Bellamy in the second and 
third lines of  the song. It is definitely 
a song appropriate for before an epic 
fight scene in a movie—inspiration 
for revolution. If  you listen care-
fully, the faint whisper of  the 007 
theme song can be heard under the 
distorted guitar solo, adding to the 
suspense.

Economic turmoil is the main 
theme threaded through each track 
on the album. In “Animals,” Bel-
lamy calls out big business saying, 
“Crush those who beg at your feet/
Analyse, franchise, spread out/Kill 
the competition/And buy yourself  
an ocean.” The song then ends with 
sounds of  a rioting mob.

The following track “Explorer” 
channels Freddie Mercury combin-
ing “Don’t Stop Me Now” and “Bo-
hemian Rhapsody”-like melodies 
that take a chill pill after the angsty 
“Animals.” The repetition of  the line 
“There’s nothing left for you or for 
me” follows up on the evil corporate 
world mentioned in the previous 
song. In the chorus, Bellamy asks 
the listener to free him from this 
world. It is clear that the lead singer 
is not content in the pessimism he is 
surrounded by so he is asking for a 
change in policy—an improvement 
in the quality of  life. 

Bellamy, Howard and guitarist 
Christopher Wolstenholme lay down 
the funk in “Big Freeze.” Though 
lurking with gloom, the song bounc-
es with the staple funk and a melody 
that reflects the sound of  their previ-
ous album Resistance. “Panic Sta-
tion,” another groovy track, pushes 
forward with its Michael Jackson-
esque bass line. The chorus mimics 
the melody of  the beginning verses 
in “Thriller.” 

The pop-rock single “Madness” 
takes a little from the electronic 
world with its wobble bass though I 
would certainly not call it dubstep. 
It’s very minimal compared to the 
apocalyptic, showy sound the band 
is known for. 

If  you’re looking for a song to pin 
as dubstep, “The 2nd Law: Unsus-
tainable” would be just that. This 
song used in their album preview 

Muse: The 2nd Law 
by Alexandra Fileccia

video explains what the second law 
of  thermodynamics in a creepy, 
robotic female voice before it goes 
into a drop of  grinds and warps of  
machines. This song sums up the 
entire album in just its name—the 
notion that the world we live in to-
day is unsustainable and is heading 
toward its doom.

The 2nd Law is a step in a new 
direction for the English trio. Yes, 
it is different than previous albums 
and may be seen as “selling out” due 
to electronic influences and if  it’s 
old school charm, why would they 
be selling out?, however the album is 
powerful nonetheless. The compila-
tion of  songs captures the “end of  
the world” attitude that the second 
law of  thermodynamics theorizes. If  
we don’t make a change now, then 
Earth is headed toward its end—that 
is what The 2nd Law is all about.
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Album Reviews    

Push and Shove opens with 
an energy that is reminiscent of  
Gwen Stefani’s push-up challenges 
frequently issued during live per-
formances of  “Just A Girl”. The 
unapologetic dancehall sound of  
“Settle Down” is No Doubt dusting 
off  their shoulders and strutting back 
into the party after bowing out with 
the release of  Rock Steady—would 
you believe it?— eleven years ago. 
It’s undoubtedly the boldest track 
on the whole album, built up with 
Bollywood strings and swelling into 
a hip swiveling dance floor filler.  
“Go ahead and look at me/ ‘Cause 
that’s what I want,” Gwen asserts 
confidently on “Looking Hot”. It’s 
the type of  cocky demand that only 
a band that has been in the busi-
ness for over two decades can make. 
Unfortunately, as you get deeper 
into the record, their efforts begin to 
sound more engineered, mechanical, 
and methodological. 

The title track is a sloppily 
thrown together collaboration with 
Major Lazer and Busy Signal.  The 
song  dips back and forth between 
reggae beats and awkward dubstep-
esque tempo changes. Perhaps 
some might view this as a natural 
progression of  No Doubt’s already 
heavily synthpop aesthetic, of  which 
Gwen also explored heavily in her 
solo projects Love. Angel. Music. 
Baby. and The Sweet Escape, but the 
execution here is heavy handed and 
forced. It seems that the band is try-

ing to fight two battles at once with 
this album: to prove their relevance 
in today’s mainstream music and to 
maintain some semblance of  loyalty 
to their early sound. As someone 
who longs for the Tragic Kingdom 
era over the heavily marketable Rock 
Steady, Push and Shove is a conces-
sion. If  you dig deep enough, the 
old No Doubt is still there. You just 
have to be patient enough to give the 
record a few listen-throughs. 

One of  the more pronounced 
New Wave tracks “Gravity” sounds 
like it should be part of  Gwen’s solo 
repertoire, which isn’t necessarily an 
awful thing. A lot of  the ballads, 

namely “Undone”, morph into 
her personal narratives, but some-
how it’s getting harder to relate to 
her words. I no longer feel drawn 
into any of  her laments about long-
ing for a certain person or lover. This 
may be because some authenticity 
is gone, and it’s hard to believe that 
this empire of  a woman, with her 
endless stream of  perfume and cloth-
ing lines, doesn’t have her eye on 
potential revenue and Top 40 charts. 
This is where Push and Shove disap-
points. After more than a decade 
of  waiting, it seems like No Doubt 
doesn’t really have anything left to 
say.

This doesn’t detract from how 
catchy the whole album is. Despite 
the laughable opening line in “Un-
dercover” – “Curiosity/ A cat up in 
a tree/ Want you to get me down/ 

No Doubt: Push and Shove
by Taina Teravainen

But I’m scared of  what I’ll see” – I 
caught myself  unabashedly sing-
ing along. If  you’re looking for an 
album to pop in while you get ready 
for a night out, Push and Shove ups 
the feel-good ante, “I’m hella posi-
tive for real!”
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The XX : Coexist
by Matt Kane

For the past few years, top 40 
radio has been dominated by dance-
pop that relies heavily on synthesiz-
ers and loud, thumping beats.  This 
isn’t a bad thing in the least, but 
it’s always nice to have a change 
of  pace. In 2009, British indie-pop 
trio, The XX, provided the world 
with this change of  pace when they 
released their self-titled debut album. 

They received critical acclaim for 
their sound, marked by Jamie XX’s 
quiet, stripped down beats with the 
occasional guitar chord. Three years 
later, the band has put out their 
second album, Coexist. Those who 
loved the first record will fall in love 
with them all over again, as the band 
hasn’t strayed far from the formula 
that made them famous in the indie 
scene. Sonically, the songs are even 
more intimate and bare than the first 
record. If  there is any production at 
all, it is crafted around lead singer, 
Romy Croft’s hushed vocals.  

One thing they have done differ-
ently is give a nod to the club music 
found on top 40 radio, as can be 
seen in songs like “Reunion” and 
“Swept Away.” Both cuts take four-
on-the-floor beats and combine them 
with the faint grooves of  guitarist 
Oliver Sim. The results sound like 
tracks that wouldn’t sound out of  
place on the radio, while keeping the 
minimalism of  a typical XX song at 
the same time. Despite the clubby 
vibe, there are also songs on the re-
cord such as “Tides” that showcase 
an R&B influence that was evident 
on the first album. 

Those who are just discovering 

The XX for the first time will be 
surprised at how grand and massive 
Coexist sounds given the sparse in-
strumentals. Take the opening track 
“Angels,” for instance. The song 
consists of  Croft singing about fall-
ing in love, backed by only a guitar 
and the occasional drumroll, yet it 
still manages to sound bigger than 
one would expect. First time listen-
ers will also be surprised at how 
cohesive the album is; there aren’t 
any sudden genre or tempo changes, 
which provides the listener with a 
nice transition from track to track. 

If  there are any flaws to be found 
with this record, they would be 
found in the lyrical content. The al-
bum primarily deals with heartbreak 
and ending a relationship, and while 
the lyrics are smarter than your typi-
cal love song, it would’ve been nice 
to see a bit more variety and depth 
in the content. On slow jam “Try,” 
for example, Croft croons: “You 
say what you would’ve done / You 
would’ve been there / I wish you’d 
been there / I needed you there.”  It 
sounds great in the actual song, but, 
on paper, the lyrics aren’t that deep. 

Overall, Coexist is a solid second 
album.  Both new and old fans will 
love the harmonies and production, 
though the lyrics leave a lot to be 
desired. Hopefully, they’ll improve 
their writing by the next album, 
because if  they strip their sound 
any further, the next record will be 
entirely a cappella. In that case, the 
lyrics will be all they have.
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David Byrne and St. Vincent: 
Love This Giant
by Thaddeus Bouska

David Byrne and Annie Clark 
(St. Vincent) are both weird people. 
When weird people put their weird 
heads together, what comes out is 
usually unique. This September, the 
two collaborated to produce Love 
This Giant—and as predicted, this 
lovechild is a bit of  a weird album.

For those who don’t know, David 
Byrne was the front man of  the 
1970s/1980s new wave/pop/alter-
native group The Talking Heads. 
They operated from 1975 to 1991 
and created several pop favorites 
including an American Top 10 hit 
“Burning Down the House.” Byrne 
has gone on to have a successful solo 
career making art, albums, films and 
general chaos.

Annie Clark is a Manhattan mu-
sician who released her first studio 
album as St. Vincent in 2007. She 
started out singing with the choral 
symphony The Polyphonic Spree 
and also was a member of  Sufjan 
Stephens’s touring band before 
finally starting her personal career. 

Byrne and Clark were first 
thrown together when the NYC 
venue Housing Works approached 
the two about doing a collabora-
tive benefit concert. They discussed 
ideas, and agreed to put some-
thing on. They specifically tried to 
limit themselves only to using brass 
instruments due to the size of  the 
Housing Works venue. After build-
ing up an arsenal of  new material, 
they decided to release a proper 
album. 

Love this Giant is a complex 

album and my feelings for it are 
equally as complex. Restricting 
themselves to only using a brass 
band as backup caused both Byrne 
and Clark to re-think the way they 
wrote lyrics. The sound of  a trumpet 
is not subtle; so the lyrics couldn’t 
be either. The lyrics are fairly simple 
and direct, with the nuance to each 
song belonging more to the way in 
which these lyrics interact with the 
brass below them. 

It is easy for to go into this album 
looking for “classic” David Byrne. 
He isn’t really present on this here 
- this one is different. For those 
looking for “classic” Byrne I would 
strongly recommend Everything 
That Happens Will Happen Today, 
an album that David Byrne and 
Brian Eno released in 2008. 

Love This Giant does reflect 
themes of  St. Vincent’s music, but 
her music reaches across so many 
genres its hard not to reflect her 
style.What we have on Love This 
Giant is funky, rhythmic energy. We 
have buried inside this energy the 
haunting moods of  Annie Clark and 
the TV-hating, ever forwards-looking 
oddball lyrics of  David Byrne. But 
we mostly have funky, rhythmic en-
ergy. The best example is difficult to 
pick, but I would point to “I Am An 
Ape,” “Weekend in the Dust” and 
“Who” as the best reflections of  this. 

Each song has its own meaning, 
but they each lyrically drift around 
the issue of  how people commu-
nicate and relate to one another. 
“Dinner For Two,” for example, is 

about a marriage in which neither 
party knows the other because they 
don’t talk anymore. The lyrics are 
enigmatic, but I’m not sure if  solv-
ing this enigma will be as rewarding 
as it has been listening to past Byrne 
and Clark as separate entities.

This album will require multiple 
listens, I believe, before the world 
and I are able to understand ex-
actly what we’ve got here. All in all, 
“Love This Giant” is something you 
absolutely have to discover for your-
self. I promise you will be surprised. 
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BRAND NEW.
Created // Devon Mahoney and Chaos Staff

"MADE THIS PLAYLIST OF NEW SONGS.

FOR OUR BRAND NEW MAG. 

BECAUSE THESE NEW THINGS,

CAN OFTEN BE THE BEST THINGS, 

THAT WAS TWO HAIKUS."

PLAYLIST

   Strawberries - WHY?

     Plumage - MENOMENA 

      The Love You Love - THE WALKMEN

  I Belong In Your Arms - CHAIRLIFT 

     Who - DAVID BYRNE AND ST. VINCENT

      Comme Une Fille - HOLDEN

    Breathing Underwater - METRIC

          Everything Is Embarrassing - SKY FERREIRA 

Radio Milk How Can You Stand It - WHITE DENIM

Wolfgang’s 5th Symphony - WOLFGANG GARTNER

   Apocalypse Dreams - TAME IMPALA 

         T=0 - TALL SHIPS

     Zodiac Shit - FLYING LOTUS

    Sleepwalker - MOON DUO

   True Thrush - DAN DEACON



December
CALENDAR OF EVENTS 

December

SUNDAY MONDAY TUESDAY WEDNESDAY THURSDAY FRIDAY SATURDAY

1

2 3 4 5 6 7 8

9 10 11 12 13 14 15

16 17 18 19 20 21 22

23 24 25 26 27 28 29

30 31

Grace Potter 
and the Nocturnals 
w/ Trampled by 
Turtles 
House of Blues 
5:30 p.m.

Asher Roth 
Brighton Music Hall 
8 p.m.

Black Moth Super 
Rainbow 
Paradise Rock Club
8 p.m.

Rachael Yamagata 
Paradise Rock Club
7 p.m.

Kaki King and  
Lady Lamb and the 
Beekeeper 
Brighton Music Hall 
9 p.m. 

Conor Oberst  
Converse Hall at 
Tremont Temple
8 p.m.

Marina and the 
Diamonds 
House of Blues
7 p.m.

Band of Horses  
House of Blues 
7 p.m.

Japandroids 
Paradise Rock Club 
7:30 p.m.

Of Montreal 
Paradise Rock Club
8 p.m.

Nada Surf 
Paradise Rock Club 
9 p.m.

Ryan Montbleau 
Band 
Paradise Rock Club  
9 p.m.

State Radio 
House of Blues 
8 p.m.

The Killers 
Agganis Arena 
7:30 p.m.

Su!an Stevens 
Royale 
7 p.m.

Trans-Siberian 
Orchestra 
TD Garden 
3 and 7:30 p.m.

The Roots 
House of Blues 
7 p.m.

The Starting Line 
Paradise Rock Club 
7:30 p.m.

The Devil Makes 
Three 
Paradise Rock Club 
9 p.m.

My Morning Jacket 
Agganis Arena 
7:30 p.m.
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